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	Quarter 1

Week 1,2,3, and ongoing
	Skills and Techniques/

Performance
E.Q.: How are musical sounds produced and distinguished from other sounds?
	MESBB.1a
MESBB.1b
	Introduce basics of posture and breathing.

Introduce theory basics: note values and rests (whole, half, quarter, eighths), time signatures, dotted notes.

Review singing as a vehicle towards enhanced interpretation of notation;
Introduce embouchure, carriage, and grip formations for various instruments.
Reinforce accurate intonation as tones are produced.

Performance repertoire: 

Include unaccompanied and accompanied;
Method exercises and supplemental material where necessary or appropriate 

	Teacher observation of correct posture and breathing
Written and performance assessment of skills and content taught.
Aural monitoring
Study of selected music for performance.

	Qtr. 1. Week 4,5, 6, and
ongoing
	Skills and Techniques/

Performance
E.Qs: What is music?
How can other subject disciplines be reinforced through band?


	MESBB.2a
MESBB.2b

MESBB.2c
MESBB.2d


	Introduce sight reading system (numbers).

Introduce key signatures, scales, tetra chords, and rudiments.
Responding to conducting patterns: review attack, release, crescendo, and diminuendo.
Review proper warm-up technique including but not limited to scales, arpeggios, lip slurs, rudiments(open/closed);
Introduce the common elements of music: rhythm, melody, and harmony;
Integrate music with other subject areas such as the expressions and punctuation of language  arts, the math of music( note and rest values as math components), the social science of music history or stylistic development, or even social change; 
Performance repertoire:

Apply concepts of tone production and rhythmic interpretation to appropriate repertoire in small and large ensembles (individually where appropriate);
Introduce sight reading strategies using  level appropriate literature.

	Sing and perform the major scale [see appendix: ‘Elementary Scale Rubric’], or tetra chord individually/small group, from notation.
Teacher observation
Sponge activity; ‘melodic relay’;
Student demonstrations of articulation, and dynamics as ‘punctuation’;
Performance of selected phrases

Assess aurally.  

Identify elements in teacher demonstrations and music for listening;
Teacher and student generated ‘music math’ exercises

Aural assessments of sight reading.

	Qtr.1.Week 7, 
and ongoing
	Skills and Techniques/
Performance
	MESBB.3a
MESBB.3b

MESBB.3c


	Introduce the expressive elements of music: timbre, texture, tempo, dynamics, and form;
Responding to conducting patterns: dynamic variations, articulation, e.g. sf, legato, staccato, and other level appropriate musical terms with application to expressive performance of repertoire through dynamics, tempo and phrasing.
Perform the beat as well as rhythms and meters through a systematic counting procedure
Understand the relationship between the beat, rhythm, and meter


	Perform selected examples. 
Identify and name elements in music for study, performance, and sight reading.

Demonstration followed by student responses and/or performances;
Musical mathematics exercises including subdivision of the basic pulse;
Aural monitoring

	Quarter 1 .Week 8 and ongoing
	Creation
Can elementary learners produce original compositions?
	MESBB.4a
MESBB.4c
	Improvise rhythmic patterns through clapping, singing neutral syllables, scatting, and instruments;
Perform a rhythm ostinato with a written and improvised melody.

	Aural monitoring, rhythmic echoing, dictation, sight reading selected literature;


	Quarter 1 .Week 9 and continuing
	Creation
	MESBB.5a
	Reinforce composing and arranging music within level appropriate guidelines; reinforce the major scale as a tool for expressing the concept of melody; Introduce the concept of the pentatonic mode as a segue into an interactive appreciation for music of some indigenous world cultures;
Identify and apply the concept of structural design through ABA form;
	Teacher observation of cooperative learning groups, partner collaborations; student and teacher critique of original music creations;
(see appendix: ‘the Structure Burger’)

	Quarter 1 Week 9 and continuing
	Summative evaluation
	MESBB.1a
MESBB.1b
MESbb.2a

MESBB.2b

MESBB.2c

MESBB.2d

MESBB.3a,b,MESBB.3c
MESBB.4ac

MESBB.5a


	Reinforce the common and expressive elements of music in music for study, performance, and listening;
Performance repertoire:

Apply sight reading techniques to selections, e.g. sight reading rhythms, selected measures, etc. from repertoire and method workbooks, scales, rudiments.
	Teacher generated examples or repertoire examples;
Participation;
Oral, written, and performed responses to evaluative items.
Aural monitoring
Teacher generated selections.

	Quarter. 2; Week 1, 2, 3,and ongoing
	Critical Analysis/ Investigate

Skills and Techniques/
Performance

E.Q.: Why should learners compare and contrast music within genres?
	MESBB.6a

MESBB.1a

MESBB.1b


	Identify and describe various meter, tempi, tonality, intervals, and chords;
Review theory basics: note values and rests (whole, half, quarter, eighths), time signatures, dotted notes.

Review singing as a vehicle towards enhanced interpretation of notation;

Introduce embouchure, carriage, and grip formations for various instruments.

Reinforce accurate intonation as tones are produced.

Music theory continued: advanced rhythmic patterns including dotted quarter followed by eighth, eighth rest and eighth note combinations, pickups, and upbeats;
Performance repertoire:

Apply knowledge of tone production, posture, breathing (phrasing) and music theory to performance and analysis of repertoire.
	Aural monitoring with level appropriate lecture  and board demonstration;
Teacher and student observation of correct posture and breathing;
Contrast and comparison to acceptable sounds of recordings and/or teacher demonstration;

Aural monitoring

Provide feedback on selected music for study and/or performance.

	Qtr. 2; Week 4,5, 6, and ongoing
	Skills and Techniques/

Performance
	MESBB.2a
MESBB.2b

MESBB.2c

MESBB.2d
	Review (basic theory, conducting techniques, music vocabulary, and sight reading, including music software.
Continue sight reading system (numbers).

Reinforce key signatures, scales, tetra chords, and rudiments.

Respond to conducting patterns: review attack, release, crescendo, and diminuendo.

Demonstrate proper warm-up technique including but not limited to scales, arpeggios, lip slurs, rudiments(open/closed);

Reinforce  the common elements of music: rhythm, melody, and harmony;

Performance repertoire:

Apply concepts of tone production and rhythmic interpretation to appropriate repertoire in small and large ensembles (individually where appropriate);

Demonstrate sight reading (including repeat mechanisms) of level appropriate literature.

Review Performance Repertoire:

Tone production, expression, phrasing, balance, blend, legato, vowels, consonants, diphthongs, diction.
	Utilize music software or online interactive sight reading or music theory programs.  Students complete modules at own pace;
Sing and perform the major scale [see appendix: ‘Elementary Scale Rubric’], or tetra chord individually/small group, from notation.

Teacher observation; student explanations through study and performance repertoire;
Perform selected phrases, assess aurally.  

Identify elements in teacher demonstrations and music for listening;

Teacher and student generated ‘music math’ exercises; Aural assessments of sight reading.

	Qtr. 2, Week 7and ongoing
	Skills and Techniques/

Performance

Critical Analysis/ Investigate


	MESBB.3a

MESBB.3b

MESBB.3c

MESBB.7a
	Continue  the expressive elements of music: timbre, texture, tempo, dynamics, and form;

Respond to conducting patterns: dynamic variations, articulation, e.g. sf, legato, staccato, and other level appropriate musical terms with application to expressive performance of repertoire through dynamics, tempo and phrasing.

Demonstrate a pulse as well as rhythms and meters through a systematic counting procedure;
Evaluate the quality and effectiveness of performances of compositions, arrangements, and improvisations.

	Perform selected examples. 

Identify and name elements in music for study, performance, and sight reading;

Level appropriate theory exam;

Demonstration followed by student responses and/or performances;

Musical mathematics exercises including subdivision of the beat
Aural monitoring; discussion groups;
Create positive critical reviews of performances by peers and professionals.

	Quarter 2

Week 8 and ongoing
	Cultural and Historical Context
Skills and Techniques/

Performance
	MESBB.8a

MESBB.3a

MESBB.3b

MESBB.3c


	Expand on the integration of music to the fine arts and other disciplines; Reinforcing the relationship between music and other subject areas such as the expressions and punctuation of language  arts, the math of music( note and rest values as math components), the social science of music history or stylistic development, or even social change;

Reinforce  the expressive elements of music: timbre, texture, tempo, dynamics, and form;

Responding to conducting patterns: dynamic variations, articulation, e.g. sf, legato, staccato, and other level appropriate musical terms with application to expressive performance of repertoire through dynamics, tempo and phrasing.

Demonstrate a pulse as well as rhythms and meters through a systematic counting procedure

Performance repertoire: Apply knowledge of tone production, posture, breathing (phrasing) and music theory to performance and analysis of repertoire.

Apply listening skills.
	Student demonstrations of articulation, and dynamics as ‘punctuation’;

Introduce historical movements expressed through music;

Perform selected examples. 

Identify and name elements in music for study, performance, and sight reading.

Demonstration followed by student responses and/or performances;

Musical mathematics exercises including subdivision of the basic pulse;

Aural monitoring

	Qtr. 2. Week 9 and ongoing
	Cultural and Historical Context

Summative Evaluation
Skills and Techniques/

Performance

E.Q.: Can elementary students create the sounds of indigenous cultures?
	MESBB.9a
MESBB.4a

MESBB.4c


	Describe characteristics of music from different cultures;
Improvise rhythmic patterns through clapping, singing neutral syllables, scatting, and instruments;

Demonstrate a rhythm ostinato to be performed with a written and improvised melody.
Summative evaluation of the comprehensive quality of student creative works.
	Teacher generated examples and recordings; Music vocabulary expansion;
Aural monitoring, rhythmic echoing, dictation, sight reading selected literature;

Cooperative learning groups and partner collaborations will allow students to benefit from each others’ strengths;

Mini, classroom recitals with ‘young composers symposium’


	Quarter 3.Week 1,2, and ongoing
	Skills and Technique/ performance
	MESBB.1a

MESBB.1b

	Identify and describe various meter, tempi, tonality, intervals, and chords;

Review theory basics: note values and rests (whole, half, quarter, eighths), time signatures, dotted notes.

Review singing as a vehicle towards enhanced interpretation of notation;

Introduce embouchure, carriage, and grip formations for various instruments.

Reinforce accurate intonation as tones are produced.

Music theory continued: advanced rhythmic patterns including dotted quarter note followed by eighth, eighth rest and eighth note combinations, pickups, and upbeats;

Performance repertoire:

Apply knowledge of tone production, posture, breathing (phrasing) and music theory to performance and analysis of repertoire.
Composition: Create 2 bar melodies (question/answer or echo statements using mainly repetition and sequence).

Performance repertoire:

Select dictation examples from the repertoire.


	Teacher and student observation of correct posture and breathing;

Contrast and comparison to acceptable sounds of recordings and/or teacher demonstration;

Aural monitoring

Teacher selected music for study and/or performance.
Elementary Scale Rubric

	Quarter 3.Week 3 & 4 and ongoing
	Critical Analysis/

Investigate

Skills and Techniques/ Performance


	MESBB.7b
MESBB.2a

MESBB.2b

MESBB.2c

MESBB.2d

	Listening: comparing and contrasting recordings of own performances; List strengths and weaknesses and suggest solutions;
Performance repertoire:

Record class performances.

Analyze, evaluate and discuss performances.

Reinforce understanding of key signatures, scales, tetra chords, and rudiments.

Respond to conducting patterns: review attack, release, crescendo, and diminuendo.

Demonstrate proper warm-up technique including but not limited to scales, arpeggios, lip slurs, rudiments(open/closed);

Reinforce the common elements of music: rhythm, melody, and harmony with specific examples from repertoire and music for study;


	Draw a Venn-diagram labeling one Performance A and the other Performance B. Complete the diagram based on performance directions such as tone, blend, dynamic contrast, etc.
Teacher observation; student explanations through study and performance repertoire;

Perform selected phrases, assess aurally.  

Identify elements in teacher demonstrations and music for listening;

Observations of peer tutoring to increase ability and aptitude of beginners;

Teacher and student generated ‘music math’ exercises; Aural assessments of sight reading

 

	Quarter 3.Week 5 & 6 and ongoing
	Creation
	MESBB.4b
	Improvise a melody or variation using a five note diatonic, pentatonic, or blue scale;
Performance repertoire:

Apply knowledge of tone production, posture, breathing (phrasing) and music theory to performance and analysis of repertoire.

Continue vocabulary reinforcement through music for study and performance.
	Teacher observation of cooperative learning groups and peer tutoring. ‘Classroom performance showcase’;
Class participation; At home study and practice

	Quarter 3. Week 7&8 and ongoing
	Cultural and Historical Context
Skills and Technique/ Performance
	MESBB.8b
MESBB.3b
	Examine the chronological development of various music styles and contextual elements, composers, and influences from each time period;
Responding to conducting patterns: dynamic variations, articulation, e.g. sf, legato, staccato, and other level appropriate musical terms with application to expressive performance of repertoire through dynamics, tempo and phrasing;
Performance related vocabulary expansion;

Demonstrate increased comprehension of key signatures;

Performance repertoire:

Teacher selected; pertaining to skills taught.  
	Assessment Game: Match the composer and style idioms to the period 

Oral and written theory quiz;

Aural monitoring of vocabulary application in music for study; oral and written vocabulary drills;

Construct a circle of 5ths with at least 10 keys;

	Quarter 3. Week 9 and ongoing
	Creation
	MESBB.4b
MESBB.4c


	Summative Evaluation:                                            Improvise and/or compose melody or variation;
Demonstrate and compose ostinato to be performed with melody;
	Class participation/ Evidence of at home practice and study;                           Scales and rudiments review;                         Design a ‘Peer Partner’ or ‘Cooperative Learning Group’ composition using selected phrases from performance repertoire to demonstrate techniques including ostinato, sequence, antecedent/consequent phrases, canon, and counter melody.

	Quarter 4. Week 1,2,3 and ongoing
	Skills and Techniques/ Performance
E.Q.: Can learners perform on their instruments, alone and with others, through a varied repertoire of music?
	MESBB.2c
	Reinforce rehearsal etiquette, dynamic expression, style, blend and balance, attention to tempo, rhythmic accuracy, and intonation through ‘performance practice’ of musical literature.
	Teacher observation;
 Student evaluations of peer presentations;

  ‘performance practice’;

	Quarter 4. Week 4, 5, 6, and ongoing
	Cultural and historical context;
E.Q.: Why should band students understand and mediate through the relationships between music and other disciplines?
	MESBB.7c
	Reinforce the relationship between music and other subject areas such as the expressions and punctuation of language arts and the articulation and dynamic expressions of music; the math of music( note and rest values as math components); the social science of music history or cultural stylistic developments, or even social changes that are amplified through music; 


	Identify historical time periods and describe the known musical characteristics of those times;
Identify cultural movements and/or traditions that are characterized by music;

	Quarter 4.
Week 7 and ongoing
	Skills and Techniques/ Performance

Cultural and Historical Context
	MESBB.3a
MESBB.9a
	Continue  the expressive elements of music: timbre, texture, tempo, dynamics, and form;
Performance repertoire:

.

Reinforce characteristics of music from other cultures;

Performance Practice: Mastery of Music for performance…
	Demonstrate comprehension of elements through small ensemble performance and verbal explanations ;
Classroom participation and evidence of at home practice and study;

Research and perform [through cooperative learning groups] music depicting a specified culture; 

Teacher observation;
Peer critiques.

	Quarter 4. Week 8 and 9 ongoing
	Summative Assessment 

Critical Analysis/

Investigate

 Skills and Techniques/

Performance


	MESBB.7c
MESBB.2a
MESBB.2b

MESBB.2c

MESBB.2d

MESBB.3a

MESBB.3b

MESBB.3c


	Summative Assessment                                        
Identify repertoire interpretations in relations to composer intentions;
Apply tone production skills.

Apply listening skills.

Apply all previously covered skills and aptitudes;

 Performance repertoire:

Music for performance
	Summative:              Critically listen to recordings and respond to the given indicators on the listening map/guide;
Comprehensive Vocabulary Review;

Class participation/ at home study [practice];

Scales, rudiments review;
Peer Performance Evaluations;
Theory/ History overview quiz;
Individual and group Performance evaluations

Oral or written evaluations of performances;




Appendix
Suggested Instructional Strategies and Resources:

	Strategies
	Resources

	Teacher demonstration and lecture
	Director performing on primary, secondary instruments.

	Student demonstration (individual and group)
	Students, Band Instruments, Audio/Visual Recording Equipment.

	Guest Performers (Live and Recorded)
	

	Attendance of cultural events, concerts, workshops and camps related to higher level performance opportunities.
	Brochures, visits to cultural event sites, scholarships.

	Cooperative Learning Groups and Peer Tutoring as appropriate…
	Method Books, Accompaniment CDs, Sheet Music, Small Ensemble/Solo and Ensemble Music

	Identifying and producing characteristic tone quality… 
	Teacher Demonstration, Listening to Recordings of Professional Musicians and Groups.

	Develop a working knowledge of fingerings, hand positions, slide positions…
	Teacher demonstration, Fingering Charts, Method Books, Home Practice and Study.

	Learning & Performing Scales, related arpeggios and rudiments…
	Teacher Demonstration, Home Practice and Study

	Learning and Performing key signatures…
	Teacher Demonstration, Home Practice and Study, Scale Studies, GMEA All State Audition Scales as appropriate for level.

	Music mathematics exercises and games wherein note and rest values are substituted for math components…
	Teacher and student composed games and worksheets…

	Rhythmic dictation drills…
	Teacher executed activities (for accuracy)

	Develop articulation and related concepts…
	Method book exercises, music for study/performance, demonstration; guided and independent practice.

	Creating melodies and rhythms;

Sponge Activity: ‘Melody relay’;

 
	Computer based notation/Theory software;

Teacher directed warm up activity to engage students who enter class intermittently…



	Develop awareness of music as a part of a complete curriculum
	Field trips to and recordings of professional performances; relating music to other subject areas (music math; history and social science through music; phrasing, punctuation, and expression through musical counterparts  …




Recommended Method Books and other Supplemental Resources (non exhaustive)

Accent on Achievement . . . . . . John O’Rielly, Mark Williams (Alfred Publishers)

Standard of Excellence  . . . . . . Bruce Pearson ( Kjos Publishers)

Essential Elements 2000 . . . .  Tim Lautzenheiser, Charles Menghini (Hal Leonard Publishers)
Band Today (Band Sembles)… James Ployar (Alfred Publishers)

Rubank Elementary Method . . . .  Rubank Publishers

Music Ace (theory software) …… (Harmonic Vision Publishers)

Sibelius (composing/arranging software)… (Avid Technology)

Rhythm and Melody Flashcard Kit . . . Hal Leonard Publishers

Winning Rhythms . . .  . . . . Edward L. Ayola (Kjos Publishers)

Harvard Brief Dictionary of Musicians . . . Willi Apel (Harvard University Press)

Smart Music (software) . . . . . . . . . . . .   (MakeMusic, I)
--------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

Elementary Scale Rubric

By Arthur L. McClenton

(7 points for Each Correct Pitch)

Scale Degree
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* 10 additional points for scales that are extended two octaves; 5 extra points for scales followed by arpeggio. . .        (
“The Structure Burger”

By : Arthur L. McClenton

Structure in music can often be related to the simple form of the Hamburger. The outer materials are often made of like (similar) materials (the bread). The material between the outer sections is different but often better in the middle than alone. Think of the folk melody: “Twinkle, Twinkle, Little Star” and how the top resembles the bottom.

 Mmmmm, sounds good; or perhaps what’s 

Between the outer ‘A’ sections makes 

It even more delightful.... 

[ABA form]
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